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China patterns have very profound meaning, most of them expressed people's 
longing for a better life and a devout spiritual sustenance, and auspicious patterns of 
inheritance from ancient times to the present is exemplary. In the Miao Nationality in 
Western of Hunan province, In the traditional crafts，dragon pattern, bird pattern, 
butterfly pattern and other patterns not only have a profound traditional culture 
connotation, but also distinctive artistic characteristics. 
From the perspective of design, the butterfly pattern is not only a pattern, but 
also a symbol of culture. The application of butterfly pattern in design needs to follow 
the development needs society. 
With the development of tourism economy, the butterfly pattern in the 
application in the design of tourism commodities have been common occurance.but 
how the butterfly pattern cultural connotation, in line with the increasingly mature 
consumer market at the same time, but also greatly enhance the product design and 
cultural value, realizing the integration of national culture and world culture, remains 
to be further studied. 
In this paper, through in-depth investigation of Miao Nationality in Western of 
Hunan province, analysis of different carrier of butterfly from its shape, color, 
composition and other point of view, combined with the local folk customs culture 
and legend of the butterfly pattern, unique artistic style of butterfly pattern are 
studied , thus putting forward the thinking of art design, and designing some special  
cultural and creative products, hopping to provide references for the follow-ups. 
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图 1（耄耋 、瓜瓞绵绵） 
来源：http://www.duitang.com/，2005  
纹样以文化的方式来记录历史，以记录符号的形式来表达人类无以言说的






表 1 中国蝴蝶纹的历史演变 
来源：作者整理 






































































五代 蝶形玉、佩瓷壶  
来源：杨棣李驰宇，《古今图案集成》，吉林美术出版社，2
011 
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